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Abstract: Our investigation looks into the role of poems of the Ukrainian writer Serhiy Zhadan
translated into English and used in intercultural communication, as well as peculiarities of their
translation. In the Danube region, where the echoes of war and displacement are felt, Zhadan’s poems
find a profound connection between the struggles faced by local inhabitants and the experiences of
those seeking refuge. The research objective of our work is study of inner mechanisms of translating
poetry texts to reach lexico-grammatical, stylistic, and pragmatic adequacy of translation. The article
analyzes imagery in Serhiy Zhadan’s three poems. The use of images of war and peace, our memories,
home and other motifs is investigated. The research is based on the literary and translation analysis of
the poems, as well as on the use of methods of stylistic analysis and literary criticism. The role of Serhiy
Zhadan’s poems in promoting Ukrainian literature in international communication is highlighted.
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1. Introduction

Ukrainian poetry plays a significant role in intercultural communication by serving
as a bridge between the Ukrainian culture and the rest of the world. Poetry is a form
of artistic expression; it can transcend language barriers and express emotions,
experiences, and cultural nuances. Ukrainian poets, through their works, offer unique
insights into the Ukrainian identity, traditions, history, and social issues. They help
readers from different linguistic and cultural backgrounds to foster a deeper
understanding and appreciation of Ukrainian culture.
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One of the primary functions of Ukrainian poetry in intercultural communication is
to demonstrate the diversity and richness of the Ukrainian language and literature.
We can say that Ukrainian poetry serves as a medium for cultural exchange and
dialogue. Translations of Ukrainian poems into different languages allow for the
dissemination of Ukrainian literary works to wider audiences. The problem of
rendering poems in translation is dealt with in the article explaining how through the
process of translation, the themes and emotions expressed in Ukrainian poetry can
be conveyed to readers who may not be familiar with the Ukrainian language or
cultural context. This facilitates intercultural understanding and provides a platform
for dialogue and appreciation between Ukrainian and non-Ukrainian communities.

Ukrainian poetry tackles universal themes and emotions, making it relatable to
readers across cultures. While rooted in Ukrainian history, traditions, and
landscapes, Ukrainian poetry often addresses fundamental human experiences such
as love, loss, home, war and peace. These universal themes create points of
connection between Ukrainian poets and readers from diverse cultural backgrounds,
fostering empathy and a sense of shared humanity. Furthermore, Ukrainian poetry
can act as a vehicle for raising awareness about social and political issues. The
Danube region has become a sanctuary for many war refugees fleeting the territories
of Kherson and Donbass; it has opened its doors and provided shelter to many
displaced individuals. Zhadan’s poetry sheds light on the experiences of common
people and their longing for home. In view of the above, the problems of translating
Ukrainian poetry are the ones that require attention and research.

A lot of Ukrainian poems have been translated into other languages. It is common
knowledge that the translator’s main role is that of a communicator. Literary
translation communicates more than semantic meaning; it reproduces a range of
literary features and imagery so literary untranslatability constantly threatens to
hinder successful communication. Literary translation aims to capture and render
multi-layered and interconnected information and feelings about another situation
and community. In light of this, cross-cultural adjustment and pragmatic adaptation
predicted by contextual conditioning is required in literary translation, especially
when it concerns translation of poetry. The cultural factor in translation is obvious
and undeniable. It is not only two languages that interact in translation process, but
also two cultures having both common features and national specificity. Revealing
this specificity is crucial in studying intercultural communication and translation
(Kuzenko, 2017, p. 40). This explains a number of difficulties in the work of
translators of poetry.
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The term “poetic translation” may be considered to apply to a particular type of
translating in which not only linguistic and literary rules but also creative
competition and imagery matter. Poetic translation involves an unpredictable area of
transformations in the probable projection of the source text onto the target language
through the perception of the translator. Some transformations of this kind are not
determined by interlinguistic relationship but by cultural or even personal
preferences on the part of the translator. Thus, in poetic translation the source text
acquires probable rather than causal character. Multiple probabilities are a particular
feature of poetic translation, while another important feature is irreversibility. From
this point of view, poetic translation is what sometimes described as “artistic
translation” (Kozlovs’ka, 2005, p. 167).

The primary translator’s objective in the process of translating poetry texts is
confirming functional equivalency of the structures of target and source texts at all
language levels in accordance with socio-cultural, mental, and psychological habits
of speakers of different countries. Different criteria and methods of adequacy of
translation of poetry were studied in the works of such foreign and home authors as
M. Baker, O. Rebriy, T. Kazakova, L. Kolomiets. All investigators point out that
difficulties of poetry translation are related to the problem of conveying national,
ideological, psychological peculiarities of foreign language structure through the
consciousness of non-native speakers, the problem of using specific language means
which do not have their translation equivalents in the target language, the problem
of correlation of rhythm, melody, stylistic, emotional-expressive, and compositional
means (Umanets, 2017, p. 1). There arise questions related to the possibility/
impossibility of preserving the rhyme and the size of the original text, as well as the
possibility/ impossibility to transfer all the variety of expressive means, associations,
and implications of the original.

T. Kazakova writes that whatever the versification system, each poem is unique. It
has an individual flavour and, even within a most conservative traditional metric
pattern, is marked by a rhythm, pitch and inflection of its own. She considers it a
pointless exercise to pursue absolute fidelity to the original, but she thinks that it is
necessary at least to attempt to preserve as much as possible of the source’s principle
of poetic arrangement and imagery (Kazakova, 2003, p. 21).

Our investigation looks into the role of poems of Serhiy Zhadan translated into
English and used in intercultural communication, as well as peculiarities of their
translation. The research objective of our work is study of inner mechanisms of
translating poetry texts to reach lexico-grammatical, stylistic, and pragmatic
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adequacy of translation. The article analyzes imagery in Serhiy Zhadan’s three
poems. The use of images of war and peace, people’s memories, home and other
motifs is investigated. The research is based on the literary and translation analysis
of the poems, as well as on the use of methods of stylistic analysis and literary
criticism. The role of Serhiy Zhadan’s poems in promoting Ukrainian literature in
international communication is highlighted. As the Danube region opens its doors to
war refugees, it mirrors the themes portrayed in Zhadan’s poetry.

We see the prospects of further investigation in analyzing the works of different
translators of Ukrainian poetry.

2. Research Methodology

The main method of collecting relevant data for the research was comparative
analysis of the source language and target language texts of poems. As a result, the
typical translation transformations were singled out and described. The research is
also based on the literary and translation analysis of the poems, as well as on the use
of methods of stylistic analysis and literary criticism.

2.1. Peculiarities of Translation of Serhyi Zhadan’s Poems into English

Serhiy Zhadan is a Ukrainian poet, writer, essayist, and translator. He was born in
the Luhansk Region of Ukraine and educated in Kharkiv. Serhiy Zhadan is the author
of five novels, over a dozen books of poetry, as well as many short stories and
political essays. He is the most popular poet of the post-independence generation in
Ukraine and the author of many books that have earned him numerous national and
European awards, including the 2022 EBRD Literature Prize. His novel
“Voroshilovgrad” won the Jan Michalski Prize for Literature in Switzerland; he has
drawn enthusiastic audiences in Austria, Germany, Poland, and other countries.

Zhadan is among a handful of Ukrainian authors whose work has been widely
translated into many languages: English, German, French, Italian, Swedish,
Norwegian, Polish, Czech, Hungarian, Belarusian, Lithuanian, Latvian, and Russian.
His poem “Headphones” in the English translation was published in New York
Times magazine. Yale University Press published his selected poems as “What We
Live For/What We Die For”, translated by Virlana Tkacz and Wanda Phipps in 2019.
On October 23, 2022, at the Frankfurt Book Fair, German booksellers awarded him
with the Peace Prize. The same year Serhiy Zhadan got the Polish Award Named
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after Sergio de Molla (The Sergio de Molla Prize is awarded in Poland for a
significant contribution to the struggle for human rights, named after the Brazilian
diplomat Sergio Vieira de Molla, who worked for the UN for more than 34 years).
The Polish Academy of Sciences has also nominated writer Serhiy Zhadan for the
Nobel Prize in Literature.

Serhiy Zhadan is known for his evocative and thought-provoking works that delve
into the complexities of human existence. One of his remarkable poems, «SIk mMu
oynyBamu cBoi momu?/ How did we build our homes?» was translated from
Ukrainian into English by Virlana Tkacz and Wanda Phipps. The translators make
careful choices in restructuring sentences and employing alternative wording to
ensure the poem’s impact and resonance in English. Through vivid descriptions and
poignant reflections, the poem invites readers to contemplate the multifaceted nature
of home, the passage of time, and the impact of personal and collective history, it is
about building your home and having to leave your home for some reasons.

Ak mu dyoysanu ceoi oomu?

Hx mu 6ydysanu ceoi domu?

Konu cmoiw nio nebecamu 3umu,

i Hebeca po36epmalomuvCsl i GIONIUBATOMD
2emo,

PO3YMiEU, Wo dcumu nompiono mam, oe
mebe He IAKAE cMepmb.

byoyu cminu 3 600opocmeti i mpasu,

putl 6084i AMU UL POBU.

3eukaii sorcumu pazom 3 ycima 0eHb npu
OHI.

Bamvkiswuna—uye mam, oe mebe
PO3YMIIOMb, KOAU MU 2080pUUL 661 CHI.
Knaou kamine npu xameni, 6yoyi csiii 0im,
Ha 21uHi, Ha YOPHO3eMi meepoiMm,
subupatl y 3emai 3 Kuilenvb 8yeiLis il Cilb.
Kootcen nosunen mamu 0ax ons NOMUHKI6 i
6ecib.

Tlompiono mamu micye, sikozo 6yoe
wKooa.

Booa uoeocwy 6apma, saxwo ye numna
600a.

Konu cnpaedi wykaew gunnux, mo ye He
MU

Bce oicumms mu 6yoyeanu ceoi domu.
bpuna 0o 6punu, ysesax no yesxy, cmina 0o
CMIHU.

How Did We Build Our Homes?
How did we build our homes?

When you stand under a winter sky
where clouds turn and float away,
you know you must live where you 're
not afraid to die.

Build walls out of reeds and grass,
dig great pits, hollow out trenches.
Get used to living shoulder to shoulder,
day after day.

Home is where they understand you,
even when you talk in your sleep.

Put stone next to stone, build your home
on this hard dark dirt,

dig coal and salt out of the pockets of
earth.

We all need a roof for our weddings
and funerals.

Everyone needs a place they’ll miss—
that matters.

Water matters more when you miss it.
If you want someone to blame, it’s not
us.

All we did all our lives was build our
homes.

Brick by brick, nail by nail, wall by
wall.

If you can stop me, then stop me.
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AKrujo mooicewt MeHe CnuHumu, Hy mo But if you don’t want me here,

CRUHU. then you have to tear down my home.
Ane axujo xoueut, wobu mene mym e In the sun, far from the emptiness
oyno, trees and children will grow.
008edembCsl Kpim mene 3aopamu ti Moe Dew appears on the leaves after a long
JrcumJo. night.

THobnuorcue 0o conys, nodani 6io We only built to raise the sky higher
nycmomu. and higher.

Hepesa 6ydyms pocmu, dimu 6ydymo Determining the height, we filled the
pocmu. language of space with words.

Ha miomionosomy nucmi eucmynae poca. Giving names again to everything,
Mu 6yoysanu max, nibu euseputysaiu We called brick brick, nail nail, wall
nebeca. wall.

Mosg ynopsioxosysanu éucomy. The voice is given to the strong for
Hibu crosamu nanosmniosanu mogy nycmy. | singing and to the weak for praying,
Hibu nosepmanu peuam imena. A language disappears when no one
Mo 6punu 6puna, no yesxy yesx, oo cminu | speaks of love.

cmina. Nights are not nights without darkness
Tonoc cunvhum 0acmucst Ost cnigy, Shine over us, black sun, shine on.
CAAOKUM 01 MOIUMOS.

Moea 3nukae, koau Heio He 2080pUMbCs

npo 110608.

Houi ne maroms cency 6e3 memHomu.

Csimu Hadi MHOM0, YOpHE COHYe, C8IMU.

Zhadan’s skillful use of imagery in “How did we build our homes?” transports
readers to the emotional landscapes he creates. The poem is filled with details that
engage the reader’s senses and stimulate their imagination. From “clouds turn and
float away” to “dig coal and salt out of the pockets of earth,” Zhadan’s imagery
captures both the beauty and decay of the physical world. Through vivid and often
contrasting images, he creates a visual tapestry that invites readers to experience the
poem’s setting and painful emotions of people having to leave their homes.

“How did we build our homes?”” explores the concept of home beyond its physicality.
It delves into the emotional and psychological aspects of home and the sense of
belonging it represents. Zhadan compares images of familiarity and comfort with
those of displacement and impermanence, suggesting that the notion of home can be
both grounding and elusive. The juxtaposition of past and present highlights the
ephemeral nature of existence and prompts reflection on the transience of our homes
and lives. The poem prompts contemplation of the ways in which our memories
shape our understanding of home and influence our identities: “Home is where they
understand you, even when you talk in your sleep”.
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The poem also questions traditional notions of home. Zhadan uses images of
destruction, neglect and change to depict the unusual aspects of the construction
process. This gives depth to the poetry and helps to emphasize that domesticity can
be unstable and unusual, but is still an important aspect of our lives.

One of the variants of rendering poetry in translation is “rhymed translation” where
it is more difficult for a translator to enter into double bondage of metre and rhyme
simultaneously. In the translation of this poem the rhyming pattern is not strictly
observed. However, Tkacz and Phipps employ translation strategies aimed at
conveying the imagery and themes of Zhadan’s poem effectively. The translators
adhere to the use of some translation transformations in rendering the poem into
English. Substitution is used because of the differences in the grammatical structures
of the two languages. The types of substitution treated in the English translation are
substitution of grammatical forms (singular — plural), substitution of parts of speech
and parts of sentences (functional), substitution of verbs for adjectives in their
predicative function, substitution of nouns for verbs.

Konu cmoiw nio nebecamu sumu (plural) — When you stand under a winter sky
(singular)

arcumu nompiono mam, 0e mebe ne sikae cmepms (Verb, noun) —you must live where
you 're not afraid to die (adjective, verb)

Konu cnpasoi wykaecw sunnux (adjective) — If you want someone to blame (verb)

Addition is often related to some stylistic objectives and pragmatic factors to decode
the information that was implied in the source text. In this case it depends on the
communicative intention of the translator to fill in the implicit paradigm forms
missing in the source text or used for the sake of preserving the metre of the poem:
THompibno mamu micye, axoeo Oyoe wxoda — Everyone needs a place they’ll miss—
that matters.

Omission is used in cases where the elimination of the concept does not alter the
meaning of the original sentence or it is not relevant for its understanding: Ha
mromionogomy aucmi sucmynae poca — Dew appears on the leaves.

Modulation means using a phrase that is different in the source and target languages
to convey the same idea. We come across this translation transformation in this part
of the poem: Booa uozoce eapma, saxuo ye numna sooa — \Water matters more when
you miss it.
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What is especially important in translating poetry is preservation of imagery. This is
often the case in the translation of this poem: uwopne conye — black sun, eubupaii y
3emni 3 kuwens gyeinns u cine — dig coal and salt out of the pockets of earth. Change
of image occurs in such cases: i nebeca pozsepmaiomvcsi i GIONAUBAIOMb 2€Mb —
where clouds turn and float away. Loss of image (or neutralization of image) is used
when a translator cannot preserve the stylistic device, for example an epithet: sosui
amu — great pits. A simile can be replaced by a metaphor with the same image: Mu
oyoysanu maxk, niou suseputysanu nebeca. — \We only built to raise the sky higher
and higher. Metaphorization was used in translating the neutral Ukrainian adverb by
an idiomatic expression: pasom — shoulder to shoulder.

We can conclude that the translators of this poem employ various translation
transformations to convey the richness of Zhadan’s language and imagery. They
navigate the linguistic nuances by employing free verse and maintaining the poem’s
structure while making slight modifications to ensure the flow and impact of the
English rendition. The translation retains the essence of Zhadan’s exploration of
home, belonging, and pain of leaving home while adapting the poem to resonate with
English-speaking readers. They use a combination of literal translation and creative
adaptation to maintain the core message and spirit of Zhadan’s poem. Their efforts
show the intricate balance between faithfulness to the original text and the need to
convey the poem’s impact in the target language. By exploring the peculiarities of
these translations, we gain a deeper appreciation for the artistry and skill required to
convey Zhadan’s poetry across linguistic and cultural boundaries, enriching the
global readership’s understanding of his work.

Serhiy Zhadan has crafted numerous works that describe the complexities of human
existence and societal shifts. The second poem taken for analysis is “ILlo Ti Oynermn
sragyBatd mpo 1i dacu? / What Will You Remember About These Times?”
(translated by Ellen S. Poplavska).

What Will You Remember About These
Times?

Lo mu 6yoew 32adysamu npo yi uacu?
LlJo mu 6ydew 32adysamu npo yi wacu?

Aooice nam ’ame 3musae 6ci 2oaocu,

aoxce nam’amv He NAM AMAE HCOOHUX
iMeH, JHCOOHUX HA38,

anre mu @ce 00HO 32a0yi, 32a0yi NpPo
KOJICHO20 3 HAC.

3eaoyti npo mawy 3akoxawicmv y MeE0E
auye,

Hagimov AKWO mobi ye He no00bANIOCH —
32a0yii npo ye,

What will you remember about these times?
For memory washes away all voices and all
of their lines,

for memory does not remember a name or
what anything’s called,

but still you must remember, remember us
all.

Remember the way we fell in love with your
face,
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HAagimy AKWO MU He GipUna 6 cepuosHicmy
Hauux xeopoo,

HaBimv AKWO He CYMHIBANACL Y MAPHOCMI
Hauwux cnpoo,

HaBimb AKWO He 3MOdHCeul 32a0amu Hauux
iMeH,

i akwo mebe 3axcou Opamyeas Koiuip
Hauux 3HaMeH,

MO8a HAULUX OCBIOYEHD,

bioepadhii nawux cesmux,

KLIbKicmb Y Hawux 6younkax 36poi, 6una i
KHU2.

3eadyi yce, wjo mu nucanu moobi 8 iucmax,
32a0yU, CKINbKU HAC NOJANO0 6 YYHCUX
Mmicmax,

32a0yu, CKiIbKU 3 HAC 31aMAnocsa U
npooanocs,

32a0yu, Xo4a 6 midic IHWUM,

Xoua 6 Kozocw.

3eadyi, sk mu nosunu meoi crosa,

32a0yli HaWi nopasKu U Hawi ouea,

Hawy @ipnicmb, Hawly 6i0eacy, Hauli
cmpaxu,

Hocu npu cobi nawty 0008, HiOu cmapi
epixu.

be3 mebe nivoeo ne 6yoe, xouews yu wi.
Hauwi cepys, ax niosooni minu, cmosamo 6
2AUOUHI.

3eadyu kooxchy 3 ymeu, 32a0yU KOXCHY 3
amak —

CKIIbKU 3MOdIceut, Xxoua 6 00 cmepmi, Xxoud
ou mak.

remember it even if you never liked it in the
first place,

even if you did not believe how ill we were
when you heard our cries,

even if you did not doubt the futility of all of
our tries,

even if our names have been lost between
memory’s crags,

and even if you were always annoyed by the
hue of our flags,

the language of our confessions,

the saints’ lives in our tomes,

the amount of wine, weapons, and books in
our homes.

Remember all of the things that we wrote in
our letters to you,

remember how many of us fell in cities we
never knew,

remember how many of us broke and were
sold — oh, you must

remember, at least among other things,

at least one of us.

Remember how we caught your words
without cease,

remember our miracles and our retreats,
our faith and our fears and our courage in
wins,

and keep our love with you like primeval
sins.

There will be nothing without you, whether
you like it or not.

Our hearts are like naval mines that stand
in the depths, even if you forgot.

Remember every recoil — recall every
attack —

as much as you can, at least until death, at
least that.

His poem captivates readers with its poignant exploration of memory, nostalgia, and
the fleeting nature of time. The central theme of Zhadan’s poem revolves around the
process of recollection and reflection. The poem invites introspection and challenges
readers to consider how the choices, experiences, and societal changes of the present
will shape their recollections in the future. It explores the concept of fragmented
memories and is rich in stylistic devices.
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Zhadan employs repetition to create a rhythmic flow and emphasize key phrases and

concepts. The repetition of the word “z2aoyir” translated as “remember” serves as a
recurring motif throughout the poem, drawing attention to the central idea.

There are a lot of repetitions of words in the poem: seadyii, nasime sxwo, nac,
nawux, Which are repeated in the translation, too: remember, even if, us, our. The
pronouns “we, us, our”” show that the people described in the poem are united by
common memories. The metaphor and simile “nam ames smusac éci 2onocu’”, “nawi
cepys, K niosooni minu, cmosime 6 2nuouni”’ are rendered with the same images —
“For memory washes away all voices”, “Our hearts are like naval mines that stand
in the depth. Another stylistic device is contrast. The poem juxtaposes contrasting
images and emotions, such as hope and despair, beauty and decay, to underscore the
complexity of life. This contrast serves to highlight the multifaceted nature of human
experiences during times of changes. The words that are used for the sake of contrast
are “nopasku — ousa” (retreats — miracles), “siosaecy — cmpaxu” (courage — fears),
“xooicry 3 ymeu — kodicny 3 amak” (every recoil — every attack).

The translator uses the same rhyming pattern as the author of the poem — AABB. For
the sake of keeping to this pattern the translator often applies the translation
transformation of addition, which helps to find the word rhyming with the previous
line:

Lo mu 6yoews 32adysamu npo yi wacu?

Aooice nam’smo 3musac ci conocu —

What will you remember about these times?

For memory washes away all voices and all of their lines

In the translated verse “and all of their lines” is added to rhyme with “times”. In the
last stanza “even if you forgot” is added for the rhyming purpose:

be3 mebe nivoeo ne 6yoe, xouew uu Hi.

Hauwi cepys, sik niogooui mMinu, cmosims 6 2iuOuHi —

There will be nothing without you, whether you like it or not.

Our hearts are like naval mines that stand in the depths, even if you forgot.

The next poem for analysis is “Bizsmu nuine HaiiBaxuime/ Take only what is most
important.” It was translated from Ukrainian by Virlana Tkacz and Wanda Phipps.
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*k*k

Bisomu  nuwe uaiisaxcnusiwe.  Bizvmu
aucmu.

Bizomu nuwe me,
Hecmu.

Bisvmu pywnuxu ma ikonu, 8izemu cpiowi
HOICI,

8i3bMU Oepeg’siHi  pO3n ’amms, 30]104eHi

MYTAACI.

wo 3moofcew cama

Bizsvmu x1i6 i 2opoouny, nomim iou.

Mu nixonu 6invuie He no8epHEMOCs CIOOU.
Mu  wuixonu Oinbwie He nobauumo Hawdi
Mmicma.

Bizomu aucmu. Bci. [lo ocmannbo2o 31020
aucma.

Ham nixonu ne nogepmymuco 00 HAuux
HIYHUX KDAMHUYb.

Ham Hikonu ne numu 3 cyxux KpuHuyb.
Ham nixonu 6invuwe ne dbauumu 3HAOMUX
06y,

Mu 3 moboro bixcenyi. Ham 3 moboio 6icmu
Kpi3b Hid.

Ham 3 moboio biemu 630062iC
COHAUWHUKOBUX NOJIIE.

Ham 3 mobow mikamu 6i0 ncie, cnamu
nomigic 808.

Hawm 30upamu 600y 6 Oonowi, uexawouu 6
mabopax,
opamyeamu
npanopax.

opakonie  Ha  0OUOBUX

Jlpy3i ne eepnymucs, i mu He npuiidewl
Ha3ao.

He 6yoe 3aoumnenux Kyxomv, He 6yOe
36UYHUX NOCAO,

He Oyde COHHO20 c@imaa ceped HIYHUX
ocenb,

He 0ylde 3eneHux OOauH I
nycmens.

3aMICbKUX

byoe poszmazamne comye 3a niayxapmHum
BIKHOM.
byoe xonepna sima, 3aruma 6antom.

Take Only What Is Most Important
Take only what is most important. Take
the letters.

Take only what you can carry.

Take the icons and the embroidery,
take the silver,

Take the wooden crucifix and the
golden replicas.

Take some bread, the vegetables from
the garden, then leave.

We will never return again.

We will never see our city again.

Take the letters, all of them, every last
piece of bad news.

We will never see our corner store
again.

We will never drink from that dry well
again.

We will never see familiar faces again.
We are refugees. We will run all night.
We will run past fields of sunflowers.
We will run from dogs, rest with cows.
We will scoop up water with our bare
hands,

sit waiting in camps, annoying the
dragons of war.

You will not return and friends will
never come back.

There will be no smoky kitchens, no
usual jobs,

There will be no dreamy lights in
sleepy towns,
no green
wastelands.
The sun will be a smudge on the
window of a cheap train,

rushing past cholera pits covered with
lime.

There will be blood on your heels,
tired guards on borderlands covered
with snow,

a postman with empty bags shot down,
a priest with a hapless smile hung by
his ribs,

the quiet of a cemetery, the noise of a
command post,

and unedited lists of the dead,

valleys, no suburban
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byoe kpusase 63ymmsi na scinouux noeax, | so long that there won'’t be time
sumyueni eapmosi ¢ npuxopoonnux cnicax, | to check them for your own name.

niocmpeneHuti JUCMOHOUA 3 HOPOHCHIM
MIUWKOM,

niosiwenuli  3a  pebpo  CEAWEHUK i3
0e321cypHUM CMIUKOM,

YeUHMAPHA MU, 2aMip KoMeHoamyp,
cnucku 3a2uaux, OpyKoeati be3 kopekmyp,

maxi be3KineyHi, o HaAgimbv Yacy He cmac
WYKAmMU 8 HUX WOPAHKY iM 5l CBOE.

The main motive of the poem is the tragedy of refugees in Ukraine in 2014-2015.
People are forced to flee from the war and leave their native places. They take with
them not only what makes it possible to survive (bread, vegetables), but also letters,
towels, icons, a wooden crucifix and the embroidery. The author acknowledges that
they will never return to their city or see their corner store, the dry well, or familiar
faces again. They describe themselves as refugees who must flee, running through
fields of sunflowers, seeking temporary respite with cows and gathering water with
their bare hands. The poem is full of repetitions (sizemu auwe —take only, nam nixonu
—we will never, 6yoe — there will be), which focus the reader’s attention on the main
idea. The images that create the atmosphere of the poem are translated literally
keeping to the original image: xorepna sima — cholera pits, niocmpenenuil
aucmonowa — a postman...shot down, yeunmapna muwa — the quiet of a cemetery.
The rhyming pattern AABB is not preserved in the translation. The translators use
grammatical form substitutions (ama — pits, micma — city, kpamnuys — Store),
descriptive explaining (3a niayxapmnum sixnom — on the window of a cheap train),
modulation (0o ocmannwvozo 3n020 nucma — every last piece of bad news). The poem
highlights the loss and absence that refugees endure. There will be no more smoky
kitchens, regular jobs, dreamy lights in sleepy towns, green valleys, or suburban
wastelands. Instead, the sun becomes a mere smudge on a train window, rushing past
cholera pits. The imagery invokes a sense of danger and desolation. The contrast
between the quiet of a cemetery and the noise of a command post creates a sense of
chaos and unease. The poem serves as a poignant reminder of the human cost of war
and displacement.

Concluding Remarks

Poetic work of the self-proclaimed “last Ukrainian lyricist” Serhiy Zhadan stands
out in the modern Ukrainian literary space with its provocativeness and stylistic
richness. Over the years, his works even became classics in his homeland. And now,
thanks to the publication of English translations of his poems, Zhadan’s texts are
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immersed in an English-speaking context with a completely different target
audience. So we can say that his poetic works are recontextualized in English
translations.

In summary, Ukrainian poetry plays a vital role in intercultural communication by
offering a glimpse into the Ukrainian cultural identity, promoting dialogue between
different cultures, and fostering a deeper understanding of Ukraine’s history,
traditions, and contemporary challenges. Through translations and the universal
themes they explore, Ukrainian poems contribute to a broader intercultural exchange
and facilitate connections among people across borders, fostering mutual respect,
appreciation, and cultural enrichment. We witness the power of literature to
transcend boundaries, contributing to a sense of belonging, solidarity and collective
healing. Zhadan’s poetry becomes a voice for the voiceless, shedding light on the
struggles faced by the common Ukrainian people, while the Danube region becomes
a place of compassion, offering refuge and support to those in need.
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